
Instead of asking children to listen, I like to just launch into this poem and watch their 
eyes widen.

.

           
And then, before they can ask anything,  I say it again, exaggerating the uplifted voice 
at the end that signals a question.            
"Was he?   Fuzzy?"     Enjoy the question with the children, then challenge them:  
"Do you think you can say the chant with me?     Wait for the signal ...
             One, two, ready go ...   Fuzzy Wuzzy ..."

"Good.   But now I’m going to change the tempo.   It’s going to be very, very slow. 
Listen to the count in:  One       Two       Ready       Go    ....

Now I'm going to change the tempo to very fast,  it's going to be tricky.
Listen to the count in   OneTwoReadyGo  ....      (Enjoy the moment.)

"In music, if something is fast it's called   “Presto.”    (Show the word card.)
If its slow, it’s called  “Andante.”     (Show the word card.)
And if it's somewhere in the middle but still lively, it’s called “Allegro.”(Show the word card.)

"I’m going to show you one of the cards and say the name, 
you say   “quickly”    “slowly”    or    “lively.”   

"Now I’m going to show you the music names, and you say them."   

"Here's a challenge.  I’m going to show you the back of the card,
and you say   “presto”,   “andante”   or    “allegro.” 
(Spend a bit longer this third time, showing each card several times.)    

andante

allegro

presto

lively

slowly

quickly

Fuzzy Wuzzy was a bear,  Fuzzy Wuzzy had no hair.

Fuzzy Wuzzy wasn't fuzzy,  was he?

"What tempo shall we use to say Fuzzy Wuzzy?"  (Follow the student choice.)
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Fuzzy Wuzzy was a bear,  Fuzzy Wuzzy had no hair.

Fuzzy Wuzzy wasn't fuzzy,  was he?

andante

allegro

presto

lively

slowly

quickly

Challenge students to match a tempo word with what it means to decide 
how Fuzzy Wuzzy will be said.   Repeat.

Place all the tempo cards on the pocket chart in no particular order.  (You'll 
need duplicates of the backs of the cards for this activity.

Practice and ReviewPractice and Review Naming Dynamics with “Fuzzy Wuzzy”
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Form

Background information about music elements is given in CanDo lessons as the elements are introduced or 
reviewed with students.   These pages include ideas from the lessons.

Music Elements

Form in Music
Music often has patterns that repeat   or   repeat and change slightly(variation).   These patterns 
are called music's form.   Some forms are used so often they have special names  e.g. canon,  12-
bar blues,  verse&chorus.  

Capital letters are used as a quick reference to a song's form.  A song that is AB has two 
sections/patterns.   A song that is ABA has three sections,  the third section is the same as the first,  
etc.   If musicians want to talk about a small part of a section, then "small letters  e.g.  "a" or " b" are 
used as a reference.

Autumn is the time when we pick apples,

Autumn is the time when the leaves fall down.

Autumn is the time when it gets a little chilly,

Autumn is the time when the leaves fall down.

Autumn is the time when

 we pick apples,

Autumn is the time when

 the leaves fall down.

Autumn is the time when

 it gets a little chilly,

Autumn is the time when

 the leaves fall down.

If you print out words for a song on chart paper for your classroom use,  take 
care that they "look" like their musical form.   The visual appearance of 
song words can help students to see/hear sound patterns that repeat and 
rhyming schemes which are both a simplified version of "form."

CanDo song files include pdfs   ---copies of the words that may 
be printed/enlarged for use on a pocket chart or bulletin board.

Classroom Music Visuals
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Form:  Call and Response

In  "Shoo Turkey"  and “John the Rabbit” one singer, or instrument, makes 
a statement.  Other singers or instruments reply, either with an echo or a 
repeated expression.  In "Shoo Turkey" the "call" is a question, the 
"response" is either  "Yes Ma'am"  or  "Don't know.”

In “Chay Chay Cool-eh” the call is echoed in the  response.   Often 
enjoyed as a game-activity, the challenge is for the response singers to 
also echo the actions or movements of the caller.

Call and Response is common in African cultures where it may be 
experienced at political rallies, religious gatherings ("Amen!") as well as 
songs and games.   It is a way to engage groups of people in simple 
activity  Call and Response can be a powerful group builder.
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Songs Using Call and Response Form

Shoo turkey
John the Rabbit
Chay Chay Cool-Eh



Oh,   John the  rab-bit,  Yes ma'am    Got a   might-y   bad   ha  - bit,    Yes ma'am    Of

jump-ing in  my gar - den, Yes ma'am        Eat - ing   up   my  cab-bage,  Yes ma'am,      My

sweet  po -ta - toes,     Yes ma'am         My       fresh   to -ma - toes,   Yes ma'am        And

if      I       live_____,    Yes ma'am          to      see next    fall______,    Yes ma'am          I

ain't  gon-na have____,     Yes ma'am         No     gar-den   at      all,    No   ma'am!

John the Rabbit
folksong

United States
arr:  LJ Clare

Key G,  first note D(low so)
a cappella count-in:  1-2-1-2Oh...

"John the Rabbit" and "Chay Chay 
Cool-eh" are both "Call and 
Response" songs.  When I was 
travelling in Africa, I heard this 
form used again and again.  It 
makes for music that is easily 
done in groups and lends itself to 
improvisation (having fun with 
the music).  Music for this form of 
song often visually looks very 
complicated, but learning is easy.    
One singer says something (the 
call) and another singer/singers 
responds.  Sometimes the 
response is a repeated word, 
sometimes an echo, sometimes 
varied words.    Camp songs are 
often done "Call and Response."

Call and Response FormCall and Response Form

CanDo Music 1    May    237 Lesley J Clare

"Yes Ma'am.   Yes Ma'am.   Yes Ma'am.   Yes Ma'am.   
(Every time I sing one of the "Yes Ma'am" I play with the way I 
say it  e.g.  tired, exasperated, politely.)  "If you can sing 
"Yes Ma'am" then you can sing the next song.   Ready to 
try?   Be my echo.    (Sing "Yes Ma'am" for echoing a few 
times, encouraging students to also echo the sentiment.)

Put on your listening ears, long ones this time because 
you are now John the Rabbit.   When John sings,  "Yes 
Ma'am" you can help him.   (Play the mp3 for "John the 
Rabbit."  It's sung three times.  #1 all parts are sung.  #2 the 
responses are left for the class to do.  #3 the questions are left 
blank, ready for the class to fill in.)

"What did John the Rabbit like to eat from the garden?   
How did the woman who planted the garden feed about 
John?  Let's sing it again!   (Play the mp3.)

New Song:  New Song:  John The Rabbit

2

3

1
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Music may be described by its "form" --patterns that repeat and change (variation).  Some patterns in 
music are used so often that they've been named.   A simple form of music is the "Call and Response."

One singer or instrument makes a statement.  Other singers or instruments reply with well-known 
expressions.  In the song, "Shoo Turkey," the call is a set of questions.  The response is either "Yes Ma'am"  
or  "Don't know."

Call and Response is common in African cultures where it may be experienced at political rallies, 
religious gatherings ("Amen!") as well as songs and games.   It is a way to engage groups of people in 
action.

Form

"Now we’re ready to go fishing with Lukey.  The 
challenge is to sing all four verses.  Are you 
ready to try?  Stand up and we’ll sing the song 
together.   Wait for the count-in."   Sing all four 
verses.

Put the large copy of the words to verses 1 and 2 on 
the pocket chart. Ask students to find patterns in the 
words,  e.g. repeated lines.  You may want to use a 
highlighter to mark the patterns   e.g.  the first line is 
sung twice in each verse;  the "aha's" are sung in 
both verses.

Words and music for 
display are found in the 
song file “Lukey’s Boat”.

O Lukey’s boat is painted green
     A ha,  me b’ys
O Lukey’s boat is painted green
The prettiest boat you’ve ever seen
    A ha, me riddle i day

A
B

A

“I think,” says Lukey, “I’ll make her bigger”
   A ha,  me b’ys
“I think,” says Lukey, “I’ll make her bigger,
I’ll load her down with a one-claw jigger.”
   A ha  me riddle i day

O Lukey’s rolling out his grub
   A ha,  me b’ys
O Lukey’s rolling out his grub
A barrel, a bag and a ten pound tub
   A ha, me riddle i day

O Lukey he sailed down the shore
   A ha,  me by’s
O Lukey he sailed down the shore
to catch some fish from Labrador
   A ha, me riddle i day

Now put verses 3 and 4 up.   Explore the words.  No 
one seems to know for sure what a "one-clawed 
jigger" is  --probably a common phrase at the time 
for the extra equipment to allow hauling up heavier 
nets.   Look for the word patterns discovered in 
verses 1 and 2.

1

2

3

4

A
B

A

A
B

A

A
B

A

Patterns of repeating musical lines and phrases are called "form."   If its a part of a 
line (a phrase) or a bar that repeats then it is named with a small alphabet letter   
e.g.   a,  b,  c;  if its a section of a song that repeats then its named with a capital 
alphabet letter  e.g.  A, B,  C.   But for Grade Two  ----simply use the letters to label 
parts of the song and don't try to go into the detailed parts of labelling form.

Form
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"I'm going to sing part of a song, a verse,  that comes from a country 
called Wales. (Show on map.)  Keep the beat on your knees while you 
listen."  Teacher sings the first verse of song and models keeping the beat  ---
even if you don't like your singing voice, remember that this is Grade 2 and you 
are THE TEACHER, the children will enjoy your singing and it encourages them to 
sing.

"That part of the song was the verse.   Hands up if you recognized this 
song?(Some students may know the song from Grade One or Kindergarten.) You'll 
be able to help when everyone sings  ---but for now, its time to try the 
actions that go with the chorus to this song.     This time, put your hands 
behind your back and only use them when we get to the chorus and the 
actions.  See if you can do what I am doing.  Remember, no singing yet."

Play the "A" on the glockenspiel four times  --this sets the beat,  gives you the pitch and provides
the starting sequence.  Multi-tasking!   Stop immediately if children begin singing with you.  Remind them the 
instruction to "listen."  The basic pattern in teaching a primary song is to have children listen to the song at least 
twice before singing to establish the tune/words/tempo.  Even if children are familiar with a song, they may have 
learned it slightly differently.   Listening will move them into the tune/words being used here.

knick knack

paddy whack

rolling

home

give a dog a bone

this old man point to self

bang fists twice

clap three times

roll hands around
  each other

put hands, palms up
   out in front

pat knees five times

chorus 

verse pat the beat on your knees

This    old     man came     rol - ling   home.

 This Old Man
Wales

c. 1870s
arr:  ljc 2009

Key D, first note A(so), 
a cappella count-in: 1,2,3,4,This old...

D

G A7

D

A7 D

This   old   man,          he    played     one.

He played  knick knack   on his  thumb,  with a

knick knack pad-dy whack, give a dog a   bone.

Actions

4
4

English children's counting song first 
published in 1906.  Probably adapted 
from Welsh song traced to 1870s.  
"Paddywhack"  is colloquial for a 
pugnacious Irishman, however the 
meaning does not add or subtract 
from the song.

Verse

Chorus

 Form:  Verse and Chorus

 Duration:   Beat and Rhythm

New Song:  New Song:  This Old Man Page 5



"Good listening!   Now let's try the song together.   Beat goes on the 
knees until we get to the actions.  Wait for the count-in. "  (On the 
glockenspiel play:  “A  A  A  A”  This old man ...)
 

If students are new to this song then sing it all the way through again.  If 
students know the song,  you could try mixing it up a bit.   Sing verse "one", then 
as you sing "home" hold up fingers to show which verse to go to  next.  Skipping 
around through the numbers will keep students engaged  as they practice 
finding and keeping the beat.

"Excellent singing.   And good work at keeping the beat during the 
verse, and changing to the actions with the rhythm in the chorus.  Can 
you guess how many verses are in this song?   How did you guess that?"  
(Many of the older songs with multiple verses were used as ways to teach and 
remember numbers in a time when many adults did not know how to do simple 
addition.  These songs either stop at 10  -for 10 fingers/thumbs  or  12/24 for the 
number of hours in a day.)

"Yes, 10 verses.  The old man does something different in every verse.   
See how many things you can remember at the end of the song.   We'll 
have to listen to the verses, but we can all sing and do the actions during 
the chorus."   (Play the recorded version.   As it is played keep the beat in a way 
that mimics the verse  eg.  on a thumb, on a shoe, etc.)

Before leaving this section  --review the words that have been used to describe 

the parts of the song   i.e.     verse     and     form.

on his thumb
on his shoe
on his knee
on the door
glad to be alive

on rhythm sticks
then eleven
on a  skate
on his spine
then started again

1
2
3
4
5

6
7
8
9

10
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